Exhibition Overview
Making History: N
Contemporary Handmade Books on New MexicoOg$ ast

Thisjuried exhibition features thirty-onehandmade bookscreated by twenty-seven
members of the Santa Fe Arts Groupand ingpired by New Mexico history. In these
books New Mexico@® dynamic history comesto life throughindividud artistic
expression and skill. Many of the artists created works based on persond connectionsto
local people and places. Other make reference to historical events.

Thebookform was widdy interpreted by theartists. Some booksare more sculptural
than literary- a New Mexico trivaboad game, a petroglyph puzzle, apop-up book
commemorating thefirst atomic bormb test, and flag, tunnd and miniature books Media
rangefromtraditiond calligraphy to computer generated text and imagery. A variety of
binding techniques are represented, induding accordion, album, codex and Coptic, some
dating back centuries. The bookscover awiderangeof subjects, from santosand
descansto entertainment in 19" Century New Mexico.

The Santa Fe Book Arts Group describesitself as an Orreverent group of individudistic,
experimental, resourceful and eccentric artists from every backgroundGand Gin
organization devoted to theinventive spirit of thebookfrom as a container for creative
expression.O

Circulation of this exhibitionis part of a statewide outreach programming partnership
with the New Mexico State Library, Museum of Indian Arts & Culture, the Palace of the
Governors and others, in conjundionwith theexhibition Laging Impressions The
Private Presses of New Mexico. Funding has been provided by thelngitute of Museum
and Library Services (IMLS), afedera grant-making agency dedicated to creating and
sugaining a nation of learners by hdpinglibraries and museums serve ther communities.

Visit www.privatepress.org to see Laging Impressions ThePrivate Presses of New
Mexico.




Suggestions for Docent Training N
Making History: Contemporary HandmadeBookson New Mexico@ Pag

Exhibition Themes

We hopetha visitors to the exhibition will come away with an undestanding and
appreciation of:

1. Thebookasawork of art or expressive medium, notjug something to read
2. Thecreative skillstha go into making abookby hand
3. Thediversity of bookarts

Introduction to the Exhibition

Thisjuried show features thirty-onehandmede bodks on topics related to the history of
New Mexico by members of the Santa Fe Book Arts Group. Subjects indudepeople,
places, events, idess, issues, cultures, cugoms, celebrations languayes, locations
architecture, technologies, and occupaions A variety of contemporary bookstyles and
techniques are represented. Thejurorsfor this exhibition were Frances Levine, Director
of the Palace of the Governors, Tomas Jaehn, Chief Librarian for the Fra Angdico
Chavez History Library, and Tom Leech, Director of the Palace Press.

On these books New Mexico@® past is made accessible throughindividud expression
and skill. Many of the artists have presented works based on persond connectionsto
places or events. Some of thebooksare more sculptural than scholarly. But whether the
subject isof local or even internaiond significance, all of the pieces reflect the state®
dynanmic and vital history.

Theform of the bookswas widdy interpreted by theartists. A variety of binding
techniques are represented, induding accordion, album, codex and Coptic bindings
Many of these binding styles predate today@ familiar hardcover and pgperbackOby
many centuries. Also to befoundhere are aboad game, a puzzle, pop-up books flag
books tunnd booksand miniature books

Media used in creating these booksranges fromtraditiond calligraphy to computer
generated text and imagery. The exhibit also indudes video interviews with five artists
represented in the show.OBTom Leech, Curator and director of the Palace Press.

Who arethefeatured artists?

Thefeatured artists are partt of the Santa Fe Book Arts Groupthat describesitself as Gin
organization devoted to theinventive spirit of thebookform as a container for creative
expresson.OThey are Gin irreverent group of indvidudistic, experimental, resourceful
and eccentric artists from every background working togeher in a sharing community.O
Themembership as of 12/04 lists 275 artists.



What are the ChookartsO?

Thebookarts can be simply described as the use of the bookform as an expressive
artistic medium. A bookartist changes theform and materials of the bookto suit his or
her pasond vision. In thebookarts, thematerials and structure of the book often related
to the content the book explores. Sometimes the materials actudly replace text, and the
bookis purely visud; theimage structure and materials are the content. As you explore
the objectsin Making History, pay attentionto thestructure of the book. The specific
structure may communicate something aboutthe content of thebook. Artists may have
determined the structure of the bookin respons to wha they weretryingto
communicate.

People who work in thebookarts are, in many ways, dedicated to preserving the
traditiond craft of book-making as well as exploring an interpretation of the bookas an
art object. Book making is an andent craft tha preserves and presents the knowledgeand
ideas, and remainsavita part of our culture.

Questionsto poseto groups

Look closly at onebook.How does the structure relate to the theme of content of the
book?

How long hawe there been books?

The history of booksis extensive and rich; the development of booksis closely linked to
the development of language culture and technology. Ever since people started writing
or leaving their mark, bookshave existed. Before pape, people used to write on

natural materials like papyrus, tree bad, leaves and leather. Parchment wascommonly
used asa writing surface in Europeuntil the Twelfth Century.

Pape wasinvented in Chinain 105AD and took many years to get to the West. Pape
didn@arrive in Spain until the Eleventh Century (via the silk route through Persia).
Theinvention of mowveable typeis credited to Johannes Gutenburg in the 400years
later Thisinvention in combination with the availability of pape madebookscheaper,
more portable and more available to more people.

Whatis abook?

When we think aboutbooks, many of uspicture library sheves or bookgores. But the
rangein wha abookcan beis great: bookscan vary in size, style and shape While the
booksat thelibrary are boundsingle sheets of pgoer, there are other bookstha have cut
pages of unusud shapes. Sometimes fine prints are left unboundand housed in abox

Some might arguethat booksare only areading machineBaway to ge information. Itis
truetha bookshave always been valued as a communication and education tool but they
have also been an expression of beauty and art, thereflection of the skills of printers,
artists, binde's, andilludrators.




Questionsto poseto groups
Why are the booksin this exhibit consdered books

Different kindsof books and bindingsfeatured in the exhibition
(see vocabulary for more definitionsof booksand binding9

Faces of New M exico by Joan Kavanau is an example of a tunnel book.A
tunnel bookhasno spine. There are holes cut into the pages so that you
can view through one pageto see the next. |t@ almog like a telescopeor a
theatrical stage

TaosElders DAn Honoring by Cynthia West is an example of a Codex book A Codex is
thetype of bookwe think aboutwhen we imaginea regular book The pages are sewn
togeher at the spine and protected by a hard cover in fronta back.

Descanss by Raphd Benjamin is an example of an accordion book. An accordion book
isakind of folded book. The pages are folded together as oppo®d to sewn at the spine
Sometimes they have afrontand back cover. Accordion bookscan comein many
different shgpes and sizes. If the pgoer is thick enough,they can stand vertically.

July 16, 1945New Mexico by Sally Blakemore and Elaine Banashek is an example of a
pop-up book. The pages of pop-up booksbecome three-dimensond when apageis
opened or move when tabsor wheels are turned. Pop-up booksare also called novdty
books onepart of thepageisnovd or interactive.

ThePalace Press by Laurie Archer and Tom Leech is an example of abook printed with
letterpress that is boundwith screw and pog bindingsand has paste paper cove's. Paste
paper isakind of decorative pgoer made by creating paternsonwet pgper covered with a
combination of paste and paint. Screw and pod bindingsare still used in, for example
pant sample books To bind a bookwith screws and pods, the artists needsto drill a hole
wherever the podswill be Then thepods are hdd in place by the screws. Letterpressisa
kind of printingwhere set type is inked, then impressed directly onto the
printing surface.

Georgia OKeeffe, a Bodyof Work: Jimson Weed by Freya Diamondis an example of a
flag book A flag bookhas longe pieces of paper (or flags) pasted to either side of afold.
Thebase can be an accordion fold and then the book takes on a new architectural
dimenson with the addition of pieces of paper.

| Questionsto pose to groups




Now that we have explored some types of books who can find another example of an
accordion book, a flag book or a bookthat is pog and screw bound?
What other kindsof bookscan you locate?

One opinion on Books

Qe generally credit Gutenberg with theorigind mass-produced book. If Gutenbeg
were to come back today, thereislittle tha hewoud recognize. He would not befamiliar
with computers, airplanes, skyscrapers, current fashions or mog of thefoodwe eat. But
hewould recognize a conventiond book.It's oneof thefew thingsin over 500years
tha'sremained relatively unchanged.

Asbookartists strike outin new directionsto explore, expand and redefine wha a book
is, thechdlengeisto create a definition tha encompasses the wide rangeand interests of
thebookarts. Theeasy definitionisthis. "A bookis wha abookneker makes." But that
doesn't tell usmuch.

When | defined booksfor myself, | chose notto look at wha abookis, wha it is made
out of, or what it lookslike. Indead, | chose to consider how a bookis used and what
purpo it serves. For me, abookis "a strudure for storing and sharing information.” |1
recognize that for amagjority of peopleit istoo broad and does not meet ther needs

Severa years ago | told this definition to an audience and someoneexclaimed, "But that
describes arefrigerator.” | replied, "Wow! Wha agreat ideafor abook"

Many people have tried to arrive at a definition on which everyonecan agree. Sigh, it's
not going to hgppen. Butit is possible to find common groundon which to discuss
books Philip Smith gives aframework by suggesting that we should look at what gives
an object "bookness'.

In other words ingead of saying, "a"book" S this AND this AND this AND this,"
maybe we should be saying, "booknes' CONSISTS of this OR this OR this OR this."

Some thingstha may conditute bookness are: pages, covers, binding, sequence,
naration, illugration, table of contents, durability, portability, shape pumpose, meaning,
use, acceptance, ISBN nunber, bookshdve-ability, etc. Themore of these characteristics
abookhas, themore we can say it has bookness.

This framework hdpsdefine and explain why some objects like a dodecahedron and a
pack of cardscan have bookness sometimes and not al thetime.

Isaweb site abook?Well it certainly has alot of booknesto it. It hastext, illugrations
pages, it stores and shares information, and it certainly reaches alot of people. However,
for me, it'sthestructure of the electronic container tha leaves me cold. | want something




visudly interesting and stimulating that | can touch and handle.

TheElectronic Ageopensnew doors. But it'stheloss of thetactile feel of atangible
object tha | miss. While computer whizzes and forward-thinking visionaies are soaring
into flights of virtud reality, I'm hgppy to remain behind wallowing in the pleasure of
cradling a physcal object in my hand and savoring the anticipaion of turning the next
page

Adapted frompogingsby Edward Hutchinsto the Book Arts List, April 8, 1995and
Octobe 5, 1996.Edward H. Hutchinsis a bodk artists, graphic designer andteacher.
Snce 1989Edward H. Hutchins has been the proprietor of EDITIONS, a workshopfor
produdng bodk art multiples. He frequently gives lectures, classes anddemonstrationsin
the bodk arts at pulic schods, libraries andart institutions



Vocabulary
Accordionfold: Bindey term, two or more parallel foldsthat open like an accordion.
Bind: To fasten sheets togeher with wire, thread, glue, or by other means

Block print: animage carved in woodor linoleumtha is covered with ink and then
pressed on a surface to make an impression.

BoneFolder: Traditiond creasing tool with multiple uses. Thisis oneof theoldest tools
of thebookbnding trade

Dug Jacket or Book Cover: a covering to protect pages of abookand identify the author
and title of thebook Sometimes the bookcover gives a hint aboutwhat the bookis
about

End papes: thefist pgpersin thebeginning and end of abook.Onehdf of the paper is
glued to theindde of the cover boad. These papers are sometimes decorated beautifully.

Grain: Thedirectionin which the pgper fiber lie.
Head: Thetop edgeof abook

Jacket Flap: thefolded part of thebook cover, these insde jacket flapshave information
aboutthe authorinduding a phoograph and a summary of the book

Saddle gtitch: Binding abooKlet or magazine with staples in the seam where it folds
Spine Thebinding edgeof abookor publication.

Tail: thebottom edgeof abook.



Felt-block Printing

Estimated Time
45 minutes

Materials
Pape

Pendls
Scissors

Felt scraps
Small hand-sized blocks
of wood
Liquid glue
Newsprint
Tempera pant
Paint brush

Vocabulary
Relief printing
Wood cut

Standards M et

Nationd Standadsfor
Arts Eduaation, Visud
Arts Content Standads,
1-5

Extensions

Students experiment

with other ways to make
relief printing (usng, for
example, a cut patato, or
liquid gluedripped onto

cardboad)

Adapted from Historic Book
Arts Projects, ©1984, Press of
the Palace of the Governors

Goal
To explore the process of relief printing

Student Learning
Students will create their own shgpesin felt and print designs

Procedure

1.Discuss how themog common form of illugrationsin historic
books(from 500years ago) were woodaut printing. Artistsin
the Making History exhibition used woodait printing in ther
book making process. Do students remember any examples? |f
you have examples from booksin the classroom, share these.

2.Woodait printingis also called relief printing, where
impressionsare madefromraised, inked surfaces. Explain
tha students will be making relief prints of their own. Students
might condder a symbol or shgpetha has significance to them
or an important event, if you are studying somethingin class
you may ask them to think about shgpes related to atheme.

3. Studentsdraw ashgpe on pgpe (keep it simple), cut it outand
glueit firmly to apiece of felt. Then, they cut thisout, trace the
shgpeonthe center of awoodblock.

4. Students firmly glue thefelt to thewoodblock.

5. Students use a brush to apply paint to thefelt surface. Placing
the newsprint on anewspaper pad, and hdding it in place with
onehand, students stamp the inked felt block onto it with the
other hand.

6. Students may choo< to create othe shapes and more prints.
Once thefinished work has dried, review thework asa class
and discuss the process. What was hard? Did the project ingire
them to create othe kindsof prints?

Suggested Forms of Assessment

¥ Discussion of relief printing
Observe students work
Prints producd
Find discussion of process

K K K



Making Page Paper
Estimated Time

1.5 hours (notinduding
teacher prep time)

Materials

See attached sheet for
teacher preparation and
detailed list of materials.
Vocabulary

End papes

Decorative

Standards M et

Nationd Standadsfor
Arts Eduation, Visud
Arts Content Standads
1D5

New Mexico State Art
Content Standads4 & 5

Extensions

Students create books
and use ther paste paper
as decorative cove's or
end pages.

Students take directions
home and do craft with
ther families.

Special Notes

When paste pgpe dries,
the edges can berazor
sharp and need to be
trimmed. Paste pgper can
be messy so apronsor
messy clothes are
recommended!

Goal
To explore the process of creating decorative pgoa making as
paper/book makers have been doing since the 150Gs.

Student Learning
Students will create ther own uniquepast paper selecting color and
design.

Procedure

1.Discussthevisit to the Making History exhibition. Wha were
studentsOfavorite book$ Why? Show example of books with
beautiful end-papers and bookstha feature phoographsof
paper arts. Students may also look at the endpaers of ther
own booksin theclassroomor at thelibrary.

2.Explain tha students will be making ther own paste pgpers.
Pog or writedirections (see attached) in a place where

students can see them and introduc the materials that students

will use to make ther paste paper. (If yourclassis small
enough,you may want to make the paste together)

3. Model how to make the paste paper, following the poted
directions Discuss the different kindsof methodsthey can use
to create paterns textures and designs If these paste pgpers
are going to be assodated with a bookthe students are writing
or creating, ask them to consde what sorts of designsmight
communicate the messages or themes of their book?

4. Students create their own pag paper usng colors and

techniques of their own choosng. Y ou may want to assign one

group of studentsto a paticular color pdlet.
5. After clean-up, look at all studentsGpaper stogeher. Students
sharetheir process, describing the choices they made,
techniques they used or wha they were trying to communicate
(if anything). Students may also guess what techniques others
used.

6.0nce the paste pgpe has dried, studentsiron the backside of the

paper andtrim the edges. Use as book covers, end pages or
mountin classroomas art.

Suggested Forms of Assessment
¥ Observe studentsOwork
¥ Artwork producd



Paste Paper Materials
Making History: Contemporary Handmade Bookson New Mexico® Past

Materials

1 Paste (see recipe bdow)

1 Double polished clear vinyl or ail cloth (can befound at stores like Walmart)

1 Highqudity pagoe (any pgoe that is nat too thin will work)

1 Toolsfor making paternsin the paste-pant (examplesindude rubbe or foam
stamps plastic forks, felt, torn pgoer, combs pendl eraser, bdled up newspaper,
your hand, anything that makes a mark in the pant)

1 Brushes (3 inch are best)

1 Severa colors of Temprapant

1 Plagtic cupsfor pant

1 Measuring cups and tools

1 Ladle

1 Packing tape (or heavy duty tape)

1 Tub (for getting pape wet)

1 Water

1 Plastic sheets of spread out bagsfor drying
1 Sponges
1 Hot plate (to prepare paste)

Teacher Preparation (3045 minutes)
1. Cutandtape pieces of vinyl onto studentsOworking spaces (a little water
undeneath thevinyl will fix thevinyl to surface)
2. Put brushes and damp sponges at each work space
3. Prepare paste (see recipe on attached page)
4. Fill tubwith water (thisisfor dampening pgoe so place in central location
with paper towels handy)
5. Set updryingarea(thefloorwill work) to accommodae all students
6. Prepare pants (two ladles and onehealthy GquirtOof pant)

Pade recipefor Page Pape
This recipewill make about24 - 36 sheets of 8x11 pgpe

3 cupsof water

4 tablespoonsof All Purpose Flour

3 tablespoonsof White Rice Flour

1 teaspoonof liquid soap

1/2 teaspoonof glycerin (available at mog drug stores)
Mix thetwo flours togeher with onecup of water until smooth. Removeall lumps Add
this mixture Bin a steady stream Bto boiling water while STIRRING CONSTANTLY .
Paste will thicken very fast. As soonas paste thickens remove from heat. Add sogp and
glycerin. If youdo nat use paste immediately, lay a piece of plastic wrap or wet pgper
towel over thepaste. Thiswill prevent a GkinOfrom forming.



Directions for Making Paste Paper
Pog or write these directionson the board or in a place where all
students can see them.

1.

2.

Get paper completely wet

Lay wet pgper on your workspace

. Get rid of any wrinklesin your paper by spreading out paper

with damp sponge

. Paint paste-paint on pagper. Cover the entire sheet with pant.
. Make design on paper

. Peel pape off your workspace and lay it out to dry on plastic

sheets



Book Making

Estimated Time
Two 45-minute sessions

Materials (for each
student)

2 pieces of cardboad, 6
inches by 9 inches

Pape for book covers (wall

paper, decorative paper,
colored pgper)

Copier pgoer (10 sheets)
Scissors

Glue

Use of an Awl

Use of ahole puncher

2 notebookrings(1
inch) or a piece of yarn
(2 feet long)
Materials for decorating
joumds (pgoer for
collage colored pendls,
etc.)

Vocabulary
Joumd
End-papers

Standards M et

Nationd Standadsfor
English Language Arts
(forK B12) Standad 7

Nationd Standadsfor
Arts Eduaation, Visud
Arts Content Standads,
1-5

Goal

To explore the process of bookmaking induding binding and
decorating.

Student Learning
Students will create ther own joumads and decorate them in ways
tha reflect themselves or something important to them.

Procedure
7.Discuss how artists and printersin the exhibition Making

History created booksthat reflected persond styles, choices
and expressions What materials did they use? Wha kindsof
booksdid they produ®@?

8. Review theanaomy of abook What are thedifferent parts of

abook (end-pgoes, cove, spineand binding, body)?
Students identify the parts of abook.

9.What isa Journal? Students create a definition for journals

based on convesation and persond experiences. If posible
share different examples of joumds with the class.
(historical, contemparary, on-ling). Journals hawe been used
for recording ob<ervationsof nature or when traveling,
personal reflection and musngs recording dreams and
creative writing. Sone people record in journals daily. Many
people keep an ontlinejournal.

10. Followingthededtailed ingructionsin this packet, students

make their own journals.

11. Students decorate thecover of ther joumadsto reflect ther

persond preferences, hobbies and interests. (Students may
also decorate ther journdsin keeping with other curriculum
strandsi.e. with theflavor of theerathey are studyingin
Soda Sciences, or with objects from nature if thiswill bea
scientific joumd).

12. Asawhole class, students share joumds with each other

discussing ther choices of pgper, design and decoration.

Suggested Forms of Assessment

¥ Discussion of Lasting Impressions
¥ Observe students work

¥ Joumdsproducd

¥ Find discussion of process
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